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INTRODUCTION 

Few devices lend themselves to debates on our physical encounters than the door. As ‘dual 

phenomena’ 1 of outer/inner, public/private interdependencies, the door is hidden in plain sight and 

overlooked in the wider experiential discourse. The scenes and acts unfolding at the door are seldom 

used to reflect upon the shifting relationships between people, objects and environments. Reimagining 

the doorset as a conceptual stage-set, this paper frames the door as the architectural micro-site of 

serendipitous social interactions, transactions and occasional transgressions. As a context ripe for 

performative association, its physical anatomy also masks profound psychological needs in controlling 

and monitoring entry. Saturated with symbolic, metaphorical and psychoanalytical associations, the 

door is more than the mere sum of its physical parts. It marks the transition into private and 

unconscious realms as suggested in Atget’s photography as, ‘a meeting ground between domestic and 

civil life, the innermost plane of the private person’s public face’ 2  Contrasted against the magnitude 

of the city, the ubiquity of the door reminds us that the true face of the city, as Benjamin stated, is 

revealed not in its outer materiality but in ‘the sharp elevations of the cities inner strongholds’ 3 and it 

is the door that is front-of-stage in these relationships. 

 

Dooring  

In rethinking the door, we might require a new addition to the lexicon; ‘dooring’. Dooring suggests an 

alternate way of understanding the door and examining its potential 4. Equally, it is useful in exploiting 

Teyssot’s ‘dual phenomena’ more playfully between its utilitarian purpose and its performative 

associations enacted in those serendipitous interactions.  Here, the door is a conceptual origin point in 

which to speculate on the forms, technologies and behaviours that it accommodates when seen through 

the lenses of art, design and architecture. Viewing the door as a strategic and symbolic boundary 

device, it is also a site of self-expression, the occasional political encounter or temporary homeless 

sanctuary.5 This offers an interiorised ‘line-of-sight’– a trajectory absent from the discourse of the 

experiential city and suggesting that we do not arrive in the city until we arrive at the door. 

As a tactile encounter Pallasmaa’s ‘handshake of the building’  reminds us it is the door not the 

‘architecture’ that offers us that haptic experience – ‘my body weight meets the mass of the cathedral 

door, and my hand grasps the door pull as I enter the dark void behind.’  6  It is at the door where we 

pause to perform an act[ion], to caress, touch, insert, twist, push and pull on its anatomy whilst 

interacting with the bell, letterbox, keyhole, doorknob…. the door handles. The door invites aesthetic 

interventions in ways normally prohibited by the architecture in which it is framed. In decorating a 

door the inhabitant’s aspirations and identity become externalised inversions of the environmental 

psychologists term ‘identity claims’ where ‘the minutiae of our private spaces hold the secrets of our 
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true personality.’ 7 Lo Ricci reinforces the haptic and performative allusion further ‘…even in 

architecture, the door has taken on a leading role; it is a secondary, instrumental element – if 

considered in relation to the complexity of an architecture - and yet it is the first thing with which 

people come into contact when entering a building: through the door you can enter other worlds’, 

reflecting Bourdieu conceptual ‘plane in which the world reverses itself.” 8 Van Eyck’s exploration of 

the metaphysical threshold – the ‘shape of the in-between’ reveals the liminal and poetic passage 

between interior, door as the city9 forming, as Zumthor suggests, points of tension between the outside 

and the inside 10. The threshold has its guardians, gods and spirits for they are symbols and, at the 

same time, vehicles of passage from one space to the other.’ 11  

 

Contexts 

The door has a long history as a strategic and symbolic boundary device used to control entry or 

exclusion to a city or inner sanctuary.  Its ubiquity is reflected in its leading role in diverse creative 

fields. From architecture, film, art, music and literature the door makes an appearance. In Dante’s 

Divine Comedy the doors he encounters on his journey alter their size according to the places to which 

they give access to, whilst Duchamp’s work, Rue Larrey 11- represents the ‘double-essence’ of the 

door by making the one door serve two doorways, i.e. both open and closed simultaneously. 12 As 

architectural theory, Von Meiss explores the door / threshold relationship citing their semantic, 

utilitarian and protective features . Outlining the social, behavioural and cultural influences on either 

side of the limit where ‘numerous rites accompany the passing of the domestic threshold- a bow, a 

prostration, a pious touch of the hand.’ 13  

Though diminutive against the stature of the city, the door remains a significant element in a wider 

collage of architectonic parts as celebrated in Koolhaas’s ‘Elements of Architecture’ at the Venice 

Architectural Biennale 2014. Here the door’s elemental role was exhibited alongside its ceiling - stair 

– corridor – façade counterparts. Forever on-stage, the door was expressed as an actor in a theatrical 

diorama with other props and mock-ups. Koolhaas’s focus however, centred around the door’s ancient 

role as a secure boundary device examined in two extremes: a fifteenth century castle and the twenty-

first century airport. In the Burg Hochosterwitz, Austria (1571) the door takes the form of fourteen-

security gates to defend its Christian inhabitants from the invading Ottomans. Symbolizing the 

fourteen Stations of the Cross each offers a unique security measure i.e. murder-holes, trap doors with 

spikes, windows for pouring hot oil to delay and dupe the antagonists. 14 A traditional element once 

invested with physical heft and graphic iconography has turned into a dematerialized zone. A gradual 

transition registered by the ephemeral technologies and body-scanners running concurrent with 

architectural, technological and societal change. Where once it privileged isolation it now aspires to 

movement, transparency, accessibility—which the door, by definition, stands in the way of. 15   

 

Performance / Performance 

The paper introduces the term dooring whilst toying with the suggested design and performance 

theme of the conference to examine the door’s performative potential rather than its utilitarian 

performance framing the city from the inside out. Analogous with the natural fissure in a cave, the 

door whether an immaterial membrane, dematerialised veil or an explicit object has played a 

significant role in the evolution of our cities and in understanding its physical, symbolic, ritualistic and 

conceptual characteristics. 16 Though simple in its conception and application, the conceptual 

fascination with dematerilaized door has surprising origins in our remote past. One could argue that 
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the fissure in the cave represents the authentic dematerialised doorway. Expressions of the doors 

implicit membrane is evident in Magritte’s La Résponse Imprévue 1933, in Christian Keretz’s 

Oberreealto Chapel, Switzerland, 1992 and in Reyner Banham 1965 essay ‘A Home is not a House’ 

(and images by François Dallegret) where the door is replaced with an air-curtain. 

 

Boundary Device  

As a strategic boundary device, - a cybercrime term used in the IT sector, 17 the door’s ability to 

monitor entry and exit responds to increasing territorial insecurities. This is more acute in exclusive 

gated communities whose technological dependency reflects deep-rooted anxieties about 

encroachment but are unwittingly ‘paving the way for domestic designs that imprison free inhabitants 

in alarmed paradises.’ 18  The doors components –the threshold- jamb -mullion- stile -rail, etc., offer a 

basic anatomy of an object. However, such simplicity has a more emotive and bodily expression in the 

elaborate baroque door at Casa Zuccari, Rome, 1591. Frederico Zuccari’s use of anthropomorphic 

allusions reminds us of the symbolic representation that the door once held as the ‘mouth’, just as the 

‘window’ held for the eye; the ‘façade’ as the face. This is now shifting as the door incorporates 

digital eyes and remote ears through smart remote sensors whose presence on the door itself is 

remotely monitored by absent occupants. However, as Spiller suggests, the decorative aligns with the 

digital where, ‘the aged doctrines of Modernism are being questioned; decoration and Baroque 

distortion are respectable again.’ 19 Not unlike Koolhaas’s dystopian observation of doors in airports, 

one wonders when more optimistic or playful counter-cultural technologies will emerge.  Being at the 

door, rather than the plaza, suggests opportunities to reconsider the it as a spatial intermediary between 

the city, the interior and technology.  Andrea Branzi’s holds the view that ‘the twenty-first century city 

is no longer just a bunch of boxes having transformed itself into a territory of commodities, exchanges, 

information and services… or posed as exterior to an interior-making. Instead, the city itself has 

become a continuous interior where there is no exterior side.’ 20 Notable commentators, such as 

Massey, Grosz, Castells, Thackara and Novak have discussed the forces shaping our understanding of 

the built-environment which Roscoe described as complex states of digitalia 21 that brings 

opportunities for new hybrids and typologies to converge. Novak’s speculations on a ‘liquid 

architecture’ suggests one way forward. ‘Liquid architecture is an architecture that breathes, pulses, 

leaps as one form and lands as another…..an architecture whose form is contingent on the interests of 

the beholder; it is an architecture that opens to welcome and closes to defend me… it is an architecture 

without doors and hallways; where the next room is always where I need to be and what I need to be.’ 

Roscoe postulates how this will ‘…spill into, draw out, overlap and puncture the interior…’ and one 

wonders if the door is an architectural mediating element in this change?  Thackara, however, sees 

potential for physical spaces to become islands of salvation of the ‘real’ amidst a sea of endless data 

streams and digital saturation whilst Grosz argued that this is bound to affect perceptions of space, 

materiality and our reading of ‘boundary’ and the built environment. Doors are also geographical 

boundary-markers of specific limits in any city revealing themselves through their sequential place in 

a series of other related places, e.g., No10 next door to No11. As abstract but discrete post-codes they 

are also an opportunity to imagine more evocative, romantic personas – Cairn Duill; Rose Cottage, 

etc., whilst ‘for Benjamin, the interior possessed both phantasmagoric and ritualistic qualities, with the 

threshold occupying a central place within the potentially enchanted space of the interior.’.’ 22  
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Enter Stage Left 

Seen conceptually as an architectonic mise en scène, we might interpret the door as the theatrical 

backdrop and, if we continue that line-of-thought, imagine its counterpart –the threshold as the 

conceptual stage in our serendipitous interactions. These performative parallels recall the idea of the 

interior itself as ‘a box in the theatre of the world’ and as the hidden backstage to the city’s 

frontedness. 23 Similarly, the architectural settings of Serlio explored parallels between the theatrical 

framing of street life and the fictional world of the stage, examining off-stage and on-stage worlds 

through the doors and thresholds of the Renaissance street to illustrate the drama of urban life through 

its entrances and exits. 24 This theatrical analogy has its place in the immateriality of the digital where 

Bouman describes architecture in the digital era as becoming itself ‘. a migrant. There is a temporal 

aspect to this. Rather than creating place, designers stage-manage moveable situations. The 

relationship between the individual and the object becomes the relationship between dynamic places 

and (sometimes manipulated) states of mind.’  To this theatrical thought we see the door itself as an 

actor- a door that gesticulates and annunciates. The door’s dynamics, rotational actions and sweeping 

arcs offer a worthy parallel to the gestures and movements of a flamboyant thespian but also the 

dynamic ebb and flow of passage that addresses the door’s temporal qualities. In the theatre, both farce 

and domestic comedy rely upon doors for their comic rhythm. These ‘necessarily ambiguous and time-

based constructs, refer to both the physical and the psychological states of being.’ 25 Gae McAuley’s 

critique of the performativity of the theatrical setting observes that ‘the nature of the door articulates 

the relationship between the here and the beyond.’ 26 We can unpack these dooring observations to 

invoke other conceptual foldings between interior, door and city as the ‘constitution of an inside and 

interiority as a ‘folding’ of the outside 27, or ‘where the interior is produced through an ‘in-folding’ 

whose surface does not produce a hermetic seal against the external world, but rather is activated 

through the inhabitant’s relationship to the city 28.   Viewed through a psychoanalytical lens, Fuss 

describe Freud’s segregation of the two areas of his practice, psychoanalysis and writing, kept separate 

by a threshold that bisected his office. 29  

 

@Home 

Digital culture has hastened the erosion of division between inside and outside, taking ‘inside’ beyond 

the envelope and ‘outside’ within. In the context of dissolving interior boundaries and its own 

dematerialization, the door remains a powerful metaphor.30 However, the door is increasingly 

complicit in remote surveillance signalling a shift in its digital armoury and architectural anatomy. 

How this evolves remains an intriguing challenge. This effect of digital technology has been described 

by Crary as ‘the process by which capitalism uproots and makes mobile that which is grounded, clears 

away or obliterates that which impedes circulation, and makes exchangeable what is singular’ 31. 

Massey, citing Castells, describes the new spatial condition where we are ‘…moving from an age in 

which we lived in a spaces-of-places to an age in which we live in a spaces-of-flow…commonly 

evoked as a complete abandoning of spatial barriers…Instead, we continue to strengthen all kinds of 

barriers in the world.’32 Sterling highlights similar shifts in which the door may be on the front-line. ‘I 

think the reason people don’t discuss domesticity any more is that they don’t want to admit the wolf is 

in the living room…Amazon has rendered your house transparent. So even if you imagine you have 

the privacy that Reyner Banham was talking about in 1968…it’s long gone! …you can shut the front 

door, but nothing is private. It’s the New Deal in the domestic sphere, people just don’t realise it yet, 

but, really, the wolf is in the living room. 33  
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Installing / Installation 

Artistic responses to the door offer architectural and digital practitioners’ alternative strategies and 

counterpoints that are nuanced and revealing. Scott Snibbe’s Boundary Functions, 1998 was one of the 

first hybrid interactive artworks to examine personal and collective space in an experimental threshold.  

Using Voroni diagrams, computational projection and algorithms Snibbe captured the shifting 

boundaries and provided fascinating data more akin to space-syntax theory but useful to the wider 

understanding of the social choreography occurring at the door and city.34 Similarly, the architectonic 

ghosts in Rachel Whiteread’s Untitled: Cast Iron Floor exposes our preoccupation with a vertical door 

face rather than its horizontal threshold 35  Both artworks raise questions, echoing Van Eyck ,asking 

how artistic practices lead to better design thresholds that challenges that digital armoury on the 

architectural anatomy of the door.  In Between States, multiple doors and sequential encounters along 

a commuter’s journey are explored36 Using Rilke’s notion of the Dinggedichte, or thing-poem, Louise 

Ritchie explores the door as an object or portal that ‘does not come before the mind’s eye as a mere 

isolated object, but as a phenomenon whose meaning is revealed through the manner in which it takes 

part in a larger context.’ 37  

The door as an object holds properties expressing something of its inherent materiality but also 

absorbs the patina and interactions between the individual and the collective passage. If we consider 

this in the context of Imponderabilia by performance artists Marina Abramovic and Ulay, 1977, the 

door-threshold is, in this instance occupied by two naked bodies that invites an awkward or perhaps 

erotic passage for participants. This extreme proximity is not unlike that of the dance between 

commuters caught between strangers united only by the stops along the way. The forced intimacy and 

breaking of personal boundaries, although largely consensual and especially potent in the context of 

social-distancing, are often unsettling. The larger context suggested by Rilke, offers an expanded view 

of the door-threshold as a shared experience that transports individuals between spaces, between cities, 

between interior-exterior states both physical and psychological, revealing new and familiar places. 

These interconnected portals can operate as a sequential encounter of multiple doors along a journey 

or accessed as a series of considered or random improvisations with a myriad of potential entrance and 

exit points.     

 

CONCLUDING REMARKS 

Dooring as a concept unlocks a richer set of possibilities within the dualities of performance and 

performativity; the element and the elemental.  

The door is not simply a question of design; it is deeply nuanced. Dooring offers a view of the artistic 

properties so often excluded when we question the door’s role in the environment and allows us to 

speculate on the dramaturgy surrounding the door or portal as an intrinsic layer of poetic encounters 

throughout the experiential city. Aronson reminds us that on the stage, a door is a sign of the liminal, 

the unknown, the potential and the terrifying. Represented in dramatic performance to create and 

reinforce social hierarchy, it has been described as ‘the most profound technological and scenographic 

development in the history of theatre.’ 38  

Goethe offers that the ‘threshold is also the expectation’ 39 whose existence is not simply to access one 

place from another. In this same way we might consider a stair or bridge as a mere device to get us 

from here to there but we offer it as a consideration through ritual, artistic or performative actions that 

may reveal promises for experience, escape and refuge. 

 

120



 
 

 
Experiential Design – Rethinking relations between people, objects 
and environments 
 
Florida State University, AMPS, Architecture_MPS  

Tallahassee, Florida: 16-17 January, 2020 

 

  

 

  

REFERENCES 

 

 
1 Georges Teyssot. in “Aldo Van Eyck and the Rise of an Ethnographic Paradigm in the 1960s” JOELHO - Journal 
of Architectural Culture issue 2 (2011): 51, accessed June 15, 2019, doi: https://doi.org/10.14195/1647-8681_2_5 
2 Dana MacFarlane, “Photography at the Threshold: Atget, Benjamin and Surrealism’ History of Photography, vol 
34 issue 1, (2010): 17-28, accessed April 2, 2019,  doi.org/10.1080/03087290903361365 
3 Walter Benjamin, 1929 “Surrealism: The Last Snapshot of the European Intelligentsia,” in Lawrence Rainey, 
‘Modernism: An Anthology,” trans. Edmond Jephcott , (Blackewell Publishing, 2005), 1087 
4 The term ‘Dooring’ emerged from the authors, (including artisit Louise Ritchie) contribution to the 2019 

Architecture and Collective Life, Architecture and Humanities Resesearch conference in Dundee, November 
2019. It is applied here to open up the language and thinking normally applied to the door.  
5 Adam Lusher, “Homeless Spikes’ Row: Labour Party Accused of Having Similar Measure Outside London HQ,” 
The Independent, Monday June 09, 2014. https://www.independent.co.uk/news/uk/politics/homeless-spikes-row-
labour-party-accused-of-having-similar-measure-outside-london-hq-9517781.html 
6 Juhani Pallasmaa, The Eyes of the Skin: Architecture and the Senses (Chichester: Wiley Academic, 2005), 79. 
7 Sam Gosling.D., Lindsay McCunn, Robert Gifford 2013), The Selection, Creation, and Perception of Interior 
Spaces : an Environmental Psychology Approach, in The Handbook of Interior Architecture and Design (1st ed.), 
eds G Brooker and L Weinthal, (London, New York: Bloomsbury Academic, 2013) - 279 
8 Pierre Bourdieu, Outline of a Theory of Practice trans Richard Nice (Vol. 16). (Cambridge University Press, 
1977)  
9 Van Eyck, Aldo. 1960. in “Between Here and There, Now and Later”, in “Door-Window” issue, Forum 3 Voor 
Architectuur en Darmee Verbonden Kunsten 
10 Zumthor, Peter (2006) Atmospheres, Architectural Environments – Surrounding Objects, Birkhäuser 
11 Mircea Eliade, The Sacred and the Profane: The Nature of Religion, (Houghton Mifflin Harcourt,Australia, 
1959). 
12 Gabriella Lo Ricco, “Architecture Elements: the Door: From the Origins to the Contemporary Use: History of the 
door.” Editoriale Domus Spa, Milano, Februry 20, 2020. 
https://www.domusweb.it/en/architecture/gallery/2020/02/19/architecture-elements-the-door.html#0 
13 Pierre Von Meiss, Elements of Architecture: from Form to Place, in Chpt 7, Place 7.2 Limits & Thresholds, 
(E&FN Spon, London, 1999), 148-153 
14 Irma Boom, Rem Koolhaas. Elements of Architecture, (Taschen, 2018) 
15 Wolfgang  Tilmans, “Book for Architects” (project), in: Fundamentals, exh. cat. La Biennale di Venezia – 14th 
International Architecture Exhibition, Venice, 256-265 - Accessed 10 November, 2019 
https://cdn.sanity.io/files/5azy6oei/production/74aa44bacab37d8256ea37b882d2a550dfe30a8d.pdf 
16 Simon Unwin, Doorway. (Abingdon, Routledge, 2007) 75-80 
17 Debra Littlejohn Shinder and Michael Cross, Scene of the Cybercrime (Second Edition), (Elsevier,2008  
doi.org/10.1016/B978-1-59749-276-8.X0001-5 
18 Courtenay Smith and Sean Topham, Xtreme Houses. (Munich; London: Prestel. 2020) 39-50 
19 “The Object Besides Itself,” in Communicating Vessels Spiller, Neil Spiller, accessed July 12, 2019 
http://www.neilspiller.com/projects/communicating-vessels/the-object-beside-itself/ 
20 Suzie Attiwill, “Interiorizt: a Provocation”, in The Handbook of Interior Architecture and Design (1st ed.), eds G 
Brooker and L Weinthal, (London, New York: Bloomsbury Academic, 2013)-107-115 
21 Tara Roscoe, “Immaterial Culture: the interior Environment Repositioned,” in Thinking inside the Box: a Reader 
in Interiors for the 21st Century; eds Milligan. A et al; Middlesex University Press, now Libri. 99-106 
22 Alexa Griffith Winton, “Inhabited Space: Critical Theories and the Domestic Interior,” in The Handbook of 
Interior Architecture and Design (1st ed.), eds G Brooker and L Weinthal, (London, New York: Bloomsbury 
Academic, 2013) - 42 
23 Walter Benjamin, Selected Writings, Volume 2: Part 1,1927–1930, trans. Rodney Livingstone and Howard 
Eiland, eds. Michael W. Jennings and Howard Eiland, (Cambridge, MA and London: Belknap Press of Harvard 
University Press, 2005) - 209 
24 Sebastiano Serlio, Architecture, Volume Two Books VI-VII of "Tutte l’Opere d’Architettura et Prospetiva" with 
"Castrametation of the Romans" and "The Extraordinary Book of Doors", (Yale University Press, 2001) 
25 Winton, Inhabited Space: Critical Theories and the Domestic Interior.  40-49 
26 Gay McCauley, Space in Performance:  Making Meaning in the Theatre (Theater: Theory/Text/Performance) 
(University of Michigan Press, 2000), 88 
27 Gilles Deleuze, Foucault, trans Seán Hand, foreword Paul A. Bové (Minneapolis, University of Minnesota 
Press, 1988) 

121

https://doi.org/10.14195/1647-8681_2_5
https://doi.org/10.1080/03087290903361365
https://www.independent.co.uk/news/uk/politics/homeless-spikes-row-labour-party-accused-of-having-similar-measure-outside-london-hq-9517781.html
https://www.independent.co.uk/news/uk/politics/homeless-spikes-row-labour-party-accused-of-having-similar-measure-outside-london-hq-9517781.html
https://www.domusweb.it/en/architecture/gallery/2020/02/19/architecture-elements-the-door.html#0
https://cdn.sanity.io/files/5azy6oei/production/74aa44bacab37d8256ea37b882d2a550dfe30a8d.pdf
https://www.sciencedirect.com/book/9781597492768
http://www.neilspiller.com/projects/communicating-vessels/the-object-beside-itself/


 
 

 
Experiential Design – Rethinking relations between people, objects 
and environments 
 
Florida State University, AMPS, Architecture_MPS  

Tallahassee, Florida: 16-17 January, 2020 

 

  

 
28 Rice. Charles, The Emergence of the Interior: Architecture, Modernity, Domesticity. (London, Routeledge, 
2007)- 09 
29 Winton, Inhabited Space: Critical Theories and the Domestic Interior, citing Fuss, D. (2004). The Sense of an 
Interior: Four Rooms and the Writers that Shaped Them. London; Routledge 42 
30 Nigel Bruce Simpkins, “Theoretical Thresholds: in Hidden in Plain Sight,” ( paper presented at the round-table 

annual Architectural Humanities Research Association Conference, Architecture & Collective Life, Dundee, 
November, 2019) 
31 Jonathan Crary, Techniques of the Observer: on Vision and Modernity in the Nineteenth Century 

(Cambridge:The MIT Press, 1990), p.10. 
32 Doreen Massey, “Reinventing the Home,” in Blueprint Architecture, Design & Contemporary Culture, No 159, 
March 1999, pp 23-25  
33 Bruce Sterling, “The Wolf is in the Lving Room,” in SQM: The Quantified Home: an Exploration of the Evolving 
Identity of the Home, from Utopian Experiment to Factory of Data, ed Space Caviar, ( Zurich,Lars Muller 
Publications, 2014) – 232-239 
34 Mario Verdicchio, Computer Science and Art: Contradiction, Revolution, Evolution, CITAR Journal, Volume 6, 
No.1, Special Issue: xCoAx 2014 DOI: 10.7559/citarj.v6i1.133  
35 Charlotte Mullins, Rachel Whiteread, Modern Artists series; cht 3 Architectonic Ghosts, (Mill Bank, London, 
Tate Publishing, 2004) 
36 Lousie Ritchie, “Between States, in Hidden in Plain Sight,” ( paper presented at the round-table annual 
Architectural Humanities Research Association Conference, Architecture & Collective Life, Dundee, November, 
2019) 
37 Luke Fischer, The Poet as Phenomenologist: Rilke and the New Poems (New Directions in German Studies). 
Bloomsbury Academic, 2015 
38 Arnold Aronson, “Their Exits and Their Entrances: Getting a Handle on Doors,”, in New Theate Quarterly, 
Volume 20, Issue 4, (Cambridge University Press, 2004) -331-340, accessed January 21, 2019,  DOI: https:// 
doi.org/10.1017/S0266464X04000223 
39 Bell, Matthew. (2016) The Essential Goethe, Princeton University Press, edt by Matthew Bell - Literary 
Collections  pp 677 
 
 

BIBLIOGRAPHY 
 
Attiwill, Suzie. (2013). Interiorizt: a Provocation, The Handbook of interior architecture and design (1st ed.). eds 

Brooker, Graeme. & Weinthal. Lois.; London; New York: Bloomsbury Academic. 

Benjamin, Walter. (1999). The arcades project. Cambridge, Mass.; London: Belknap Press of Harvard University 

Press., 8-9 

Benjamin, Walter., 1999. ‘Surrealism: The Last Snapshot of the European Intelligentsia’, in Walter Benjamin, 

Selected Writings, Vol. 2, 1927–1934, trans. Rodney Livingstone and others, ed. Michael W. Jennings, Howard 

Crary, Jonathan. “Techniques of the Observer: on Vision and Modernity in the Nineteenth Century.” 

Cambridge:The MIT Press, 1990 

Eiland, and Gary Smith, Cambridge, MA: Belknap/Harvard 

Dharker, I., ‘Front Door’ in National Poetry Day, Queen’s Gold Medal for Poetry 2014 accessed – 28.01.19 at 

https://nationalpoetryday.co.uk/poem/front-door/ 

Deleuze, Gilles. (1988]. Foucault. University of Minnesota Press.; Minneapolis: 

Bourdieu, P., 1977. from ‘Esquisse d’une Theorie de la Practique’, in ‘Outline of a Theory of Practice’. (Cambridge 

Studies in Social and Cultural Anthropology), English translation, Cambridge University Press 

Eliade, M. (1959). The Sacred and the Profane: The Nature of Religion; Harcourt Australia 

Evans, R., Difford, R. and Middleton, R., 1997. Translations from drawing to building and other essays. London: 

Architectural Association. 

Evans, R., 1978. Figures, doors and passages. Architectural Design, 48, pp.267-278. 

Fuss, D. (2004). The Sense of an Interior: Four Rooms and the Writers that Shaped Them. London; Routledge; 1 

edition; pp 100 

Gosling, Sam.D., McCunn, l., & Gifford, R. (2013), The Selection, Creation, and Perception of Interior Spaces : an 

Environmental Psychology Approach, in The handbook of interior architecture and design (1st ed.). London ; New 

York: Bloomsbury Academic., pp 279 

Koolhaas, Rem. Venice Architectural Biennale 2014: Elements of Architecture 

122

https://www.google.co.uk/search?tbo=p&tbm=bks&q=subject:%22Literary+Collections%22&source=gbs_ge_summary_r&cad=0
https://www.google.co.uk/search?tbo=p&tbm=bks&q=subject:%22Literary+Collections%22&source=gbs_ge_summary_r&cad=0
https://nationalpoetryday.co.uk/poem/front-door/


 
 

 
Experiential Design – Rethinking relations between people, objects 
and environments 
 
Florida State University, AMPS, Architecture_MPS  

Tallahassee, Florida: 16-17 January, 2020 

 

  

 
Lo Ricco, Gabriella. “Architecture elements: the door: From the origins to the contemporary use: history of the 

door.”- Domus, 20 Feb 2020. Accessed February 27, 2020, 

https://www.domusweb.it/en/architecture/gallery/2020/02/19/architecture-elements-the-door.html#0 

Massey, Doreen. (1999). Reinventing the Home, in Blueprint, March 1999, pp 23-25 

MacFarlane, D. ‘Photography at the Threshold: Atget, Benjamin and Surrealism’, History of Photography, 34:1, 

2010. 

Meiss, Pierre Von, & Hakola, T. (2013). Elements of Architecture: From form to place tectonics; Abingdon : 

Routledge 2nd edition : 

Mullins, C. (2004). Rachel Whiteread, Modern Artists series; cht 3 Architectonic Ghosts; Mill Bank, London, Tate 

Publishing 

Murphy, (2011). Transitional (Object) Space , master’s thesis; School of Constructed Environments; Parsons: the 

New School, New York 

Oh.No.Sumo Stairway Cinema, in ‘Pasajes de Arquitectura, Diseno e Innovacion / Passages of Architecture 

Design and Innovation’ issue no 127, April 2013  

Pallasmaa, Juhani. from “The Eyes of the Skin: Architecture and the Senses”, 79, Wiley, 2005 

Rice. Charles. (2007). The Emergence of the Interior: Architecture, Modernity, Domesticity. London, Routeledge; 

pp 09 

Roscoe, Tara. (2007). Immaterial Culture: the interior Environment Repositioned. in Thinking inside the Box: a 

Reader in Interiors for the 21st Century; eds Milligan. A et al; Middlesex; Middlesex University Press. 99-106 

Serlio, Sebastiano. “Architecture, Volume Two Books VI-VII of "Tutte l’Opere d’Architettura et Prospetiva" with 

"Castrametation of the Romans" and "The Extraordinary Book of Doors", Yale University Press, 2001 

Smith, C., & Topham, S. (2002). Xtreme houses. Munich; London: Prestel. pp 39-50 

Spiller, Neil. “The Object Besides Itself.” in Communicating Vessels. Accessed July 12, 2019 

http://www.neilspiller.com/projects/communicating-vessels/the-object-beside-itself/ 

Stirling, Bruce. (2014). The Wolf is in the Living Room, in SQM: The Quantified Home: an Exploration of the 

Evolving identity of the Home, from Utopian Experiment to Factory of Data, edited by Space Caviar; Zurich; Lars 

Muller Publishing 

Teyssot, G., 2011. in ‘Aldo Van Eyck and the Rise of an Ethnographic Paradigm in the 1960s’ for Impactum-

Intersections, Anthropology & Architecture, Coimbra University Press. 

The Independent, 2014. in ‘Homeless Spikes’ Row: Labour Party Accused of Having Similar Measure Outside 

London HQ’, by Adam Lusher- accessed 28-01-19 https://www.independent.co.uk/news/uk/politics/homeless-

spikes-row-labour-party-accused-of-having-similar-measure-outside-london-hq-9517781.html 

Tilmans, Wolfgang. from “Book for Architects” – the Elements of Architecture: Central Pavilion, Venice 

Architecture Biennale 2014,  256-265 – Rem Koolhass and Irma Boon. Accessed 10 November, 2019 

https://cdn.sanity.io/files/5azy6oei/production/74aa44bacab37d8256ea37b882d2a550dfe30a8d.pdf 

Unwin, Simon. (2007). Doorway. Abingdon: Routledge. 

Van Eyke, Aldo. 1960. in “Between Here and There, Now and Later”, in “Door-Window” issue, Forum 3 Voor 

Architectuur en Darmee Verbonden Kunsten 

Verdicchio, M. (2015). Computer science and art: Contradiction, revolution, evolution, CITAR Journal, Volume 6, 

No. 1 – Special Issue: xCoAx 2014 

Von Meiss, Pierre. 1991. ‘Elements of Architecture: from Form to Place’, in chpt 7, Place; 7.2 Limits and 

Thresholds, pp.148-153 ,E&FN Spon, London  

Winton, A. G. (2013). Inhabited Space: Critical Theories and the Domestic Interior. in The handbook of interior 

architecture and design (1st ed.). eds Brooker, G. & Weinthal. L.; London; New York: Bloomsbury Academic. pp 

40-49 

Zumthor, Peter (2006) Atmospheres, Architectural Environments – Surrounding Objects, Birkhäuser 

 
 
 

123

https://www.domusweb.it/en/architecture/gallery/2020/02/19/architecture-elements-the-door.html#0
http://www.neilspiller.com/projects/communicating-vessels/the-object-beside-itself/
https://www.independent.co.uk/news/uk/politics/homeless-spikes-row-labour-party-accused-of-having-similar-measure-outside-london-hq-9517781.html
https://www.independent.co.uk/news/uk/politics/homeless-spikes-row-labour-party-accused-of-having-similar-measure-outside-london-hq-9517781.html
https://cdn.sanity.io/files/5azy6oei/production/74aa44bacab37d8256ea37b882d2a550dfe30a8d.pdf



