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The	development	of	the	silk	escape	maps	grew	from	our	work	on	the	unlikely	configurations	found

in	 Sgd	 Onqsr l nt sg	Bnqrds	Ch̀ knf t d-	 These	were	 the	 play	 of	 feminine	 and	masculine	 forms	within

corset	and	city.	 	Within	this	work	we	were	enjoying	scale	play,	 from	globe	to	city	structures,	forts

and	 fields	 to	 the	 body	 and	 hand.	 All	 of	 which	 related	 to	 uncovering	 the	 hidden	 history	 of

Portsmouth	corsetry	and	the	structures	of	the	city.	

The	hidden	nature	of	corset	and	the	idea	of	secrets	and	being	hoodwinked	became	a	key	catalyst

which	led	to	the	idea	of	taboo	and	uncross-able	 lines;	of	borders	and	territories	within	maps.	Silk

escape	and	evasion	maps	were	historically	folded	and	sewn	into	clothing	or	hidden	in	a	boot.	Often

made	from	parachute	silk	they	could	be	easily	hidden	from	sight	and	silent	when	unfolded.	

These	 silk	maps	 reconfigure	 the	 corset	mapping	 and	 allow	 then	 to	 be	 seen	 in	 a	 different	ways.

Hence	the	collection	of	corset	&	city	maps	are	seen	as	the	story	[PLOT],	the	design	of	the	silk	map

as	 the	 [SCENE]	 and	 the	 map	 as	 object	 [CHARACTER],	 	 which	 when	 seen	 in	 a	 historical	 hidden

setting	give	a	different	reading	to	both	map	and	location.			

The	book	is	one	of	a	series	of	booklets	that	summarise	our	drawing	and	making	practice.	Allowing

us	to	continue	our	research	into	narrative	mapping.
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Situating	our	practice:

Our	reason	to	work	collaboratively	is	to	put	forward	our	practice	for	discussion

and	to	develop	our	 research	 through	practice.	This	blurb	book	showcases	our

continuing	work	on	the	Portsmouth	Corset	into	a	series	of	silk	escape	maps.

We	 see	 ourselves	 as	 &Ogxrhb` k	 Mnudkhrsr&	 v gn	 tell	 spatial	 stories	 by	 	 weaving

together	past,	present	and	future.

Our	mapped	research	work	uncovers	and	exposes	these	spatial	stories,	reveals

lost	 histories	 and	 suggests	 an	 interactive	 archaeology	 of	 unlikely

configurations,	scale	shifts	and	material	relationships,	re-assembling,	collaging,

layering	and	piecing	together.

Our	 collaboration	 started	 as	 a	 friendship	 and	 a	 shared	 interest	 in	 introducing

narratives	 and	 arts	 practice	 to	 enrich	 the	 undergraduate	 teaching	 within	 the

Portsmouth	School	of	Architecture.			We	can	describe	our	journey	as	having	two

main	 attributes,	 those	 of	 ` bshud	 oq̀ bshbd	 -	 writing,	making,	 exhibiting,	 drawing,

stitching,	 co-drawing	 and	 co-making	 and	 r hst ` sdc	 oq̀ bshbd	 -	 	 place	 specific

mapping	and	cartography,	storytelling	and	a	palimpsest	of	spatial	meanings.	

Together	 we	 run	 a	 Masters	 design	 studio	 called	 Future	 Architecture	 &	 Time

Machines	which	explores	the	making	and	materiality	of	spatial	practice.	

Nicola	Crowson
An	Architect	&	Artist	Tina	works	by	commission

and	 has	 paintings	 in	 both	 public	 and	 private

ownership.	 Her	 arts	 practice	 currently	 concerns

mapping	 portraiture	 linking	 people	 and	 their

stories	 in	 place	 and	 projects	 uncovering

forgotten	and	lost	histories.	

		

On-going	 research	 projects	 investigate	 how

VoverwritingW	 place	 with	 cultural	 heritage,	 can

deepen	 contextual	 understanding,	 re-imagining

the	past	to	dream	of	new	futures	and	can	inform

authentic	 contemporary	 place	 making	 and

design.	

		

Tina	 enjoys	 working	 collaboratively	 and

exhibiting	 in	 the	 public	 realm.	 Her	 intertwined

research	 and	 art	 practice	 examine	 how	 an

understanding	of	attributes	of	VplaceW	can	inform

Architecture,	 Art	 and	 Design	 Education,	 Identity

and	Practice.		Work	with	students	has	also	been

regularly	 exhibited	 publicly	 in	 Art	 Galleries	 and

involved	 local	 stakeholders	 in	 the	 location

concerned	 to	 engage	 debate	 and	 conversations

in	 place	 and	 give	 agency	 to	 place-making

thinking	and	creative	re-imagining.	

An	 Architect	 and	 designer	 who	 explores	 textile

mappings	of	place	and	explores	how	these	relate

to	 architecture.	 Her	 Interests	 include	 the

phenomena	 of	 architecture,	 narrative,	 how

drawing	 can	go	beyond	 the	 surface	 to	 uncover/

discover	 architectural	 ideas	 and	 enhance

conceptual	understanding.	

		

In	 her	 own	 work	 Nicola	 stitches	 and	 draws	 to

uncover	narratives	of	place	and	recreate	textural

landscapes.	Stitch	 forms	an	 integral	 part	 of	 the

surface	 and	 story	 of	 the	 work.	 The	 work

assembles	 drawings,	 textiles,	 maps	 and	 found

materials	 to	 embroider	 and	 embellish	 new

meanings.			

		

Her	 research	 emerges	 from	 interests	 in

architectural	pedagogy	and	the	collaborative	co-

creation	of	 new	 ideas	of	 place.	 These	 collective

acts	 of	 production	 develop	 through	 tectonic

relationships	 of	 representation	 and	 narrative.	 In

particular	 she	 (here	 with	 Tina)	 explores	 how

textile	mappings	 are	 able	 to	 engage	with	 timely

issues	of	contested	history	and	gendered	space.	

Tina	Bird	Wallbridge
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Set	 within	 the	 island	 city	 of	 Portsmouth	 this	 work

explores	stories	of	the	city	and	makes	connection	to	the

Onqsr l nt sg	 Bnqrds	 Ch̀ knf t d-	 These	 city	 stories	 take	 the

form	of	physical	mapping	experiments.	 	This	grew	from

our	 work	 on	 unlikely	 configurations	 within	 the

Onqsr l nt sg	Bnqrds	Ch̀ knf t d	where	we	enjoyed	scale	play

from	 globe	 to	 city	 structures,	 forts,	 fields	 to	 body	 and

hand	 all	 related	 to	 uncovering	 the	 hidden	 history	 of

Portsmouth	 corsetry.	 These	 mappings	 layered	 the

masculine	military	fort	structures	within	the	city	and	the

corset	pattern	structures	to	reveal	hidden	histories	of	the

city	and	new	ways	of	seeing	the	island	city.	

We	 developed	 the	 idea	 of	 transposing	 the	 Palmerston

fort	pattern	book	(50	forts/	50	corset	patterns)	into	lace

from	 which	 the	 hidden	 nature	 of	 both	 corset	 (with	 a

glimpse	 of	 lace)	 and	 its	 secret	 nature	 (concealing	 and

revealing)	 allowed	 us	 to	 play	 with	 the	 ideas	 of	 	 being

hoodwinked,	the	idea	of	taboo	and	uncross-able	lines,	of

borders	 and	 territories	 which	 evolved	 back	 to	 military

narratives.	

All	of	this	seemed	naturally	to	lead	us	to	the	idea	of	the

silk	 escape	 and	 evasion	 maps	 which	 could	 be	 sewn/

folded	 into	 clothing	 or	 hidden	 in	 a	 boot.	 Made	 from

parachute	silk	they	could	be	hidden	in	monopoly	sets	(a

dot	on	 the	car	parking	square	 tells	you	 that	a	map	was

hidden	 inside),	 in	 playing	 cards,	 pencil	 sets	 and

gramophone	 records	 smuggled	 to	 military	 prisoners	 of

war	secretly.	
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The	mappings	become	collections	curated	as	silk	maps

which	 translate	 the	 work	 into	 different	 materials	 and

return	to	the	hidden	history	narrative.	

Silk	escape	and	evasion	maps	could	be	sewn/folded	into

clothing	 (worn	secretly)	or	hidden	 in	a	boot.	Made	from

parachute	silk	they	could	be	concealed	in	monopoly	sets

(a	dot	on	the	car	parking	square	tells	you	that	a	map	was

hidden	 inside),	 in	 playing	 cards,	 pencil	 sets	 and

gramophone	 records	 smuggled	 to	 military	 prisoners	 of

war	secretly.	

This	 took	 us	 on	 to	 exploring	 the	 qualities	 of	 silk	 as	 a

medium	with	which	 to	work.	 Its	 fluidity,	movement,	and

surface	 quality.	 The	 surface	 is	 different	 to	 a	 paper	 and

printed	 map	 materials	 which	 means	 it	 can	 be	 folded

(silently)	in	a	more	informal	way.	The	textile	also	revisits

the	connection	with	garments	and	connects	back	to	the

human	body,	 	 it	 is	 luxurious,	used	 for	apparel,	 designed

to	worn	next	to	the	skin.	

The	 map	 notations	 themselves	 also	 developed	 a

language	 of	 unlikely	 configurations	 with	 each	 map

specifically	 catalogued	 by	 codes	 relating	 to	 imagery,

location	 and	 authorship.	 	 S	 [ilk]	 E	 [SCAPE]	 M	 [ap]	 _	 P

[ortsmouth]	C	[orset]	14	09	XR	13	01	LF	03_TBW	NC.	

The	 mapping	 location	 is	 noted	 as	 the	 longitude	 and

latitude	 of	 Vollers	 workshop	 (the	 last	 remaining	 corset

maker	 in	 Portsmouth)	 50.8198°	N,	 1.0880°	W.	 The	map

notations	relate	to	forts,	follies,	border	 lines,	boundaries

and	shared	terms	` 	demi-lune,	stitcher,	the	line,	outwork,

binder,	talus.	

The	scale	of	the	map	relates	to	a	scale	bar	of	8	yards,	the

length	of	lacing	in	a	corset	and	the	map	key	refers	to	the

Scale	 of	 the	 Body	 (conceal	 &	 reveal,	 fortress,	 secret),

Scale	of	the	City	(enclosure,	wall,	island)	and	Scale	of	the

hand	(witness	lines,	stitch,	body).	
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The	 silk	 maps	 as	 characters	 were	 presented	 as

part	 of	 'the	 Map	 Roomb	 which	 itself	 presents

Portsmouth,	 its	ring	of	forts	and	fortifications,	as

a	constellation	of	stories.	

cThe	map	roomb	 is	 the	first	 in	a	series	of	cpop	upb

exhibitions	 within	 chidden	 spacesb	 otherwise

inaccessible	to	the	public.	Store	House	9	is	within

the	Portsmouth	Historic	Dockyard	wall	and	is	the

first	location	photographed	here.	By	the	presence

of	 the	 work	 it	 encourages	 us	 to	 physically	 or

virtually	explore	both	work	and	space.	

Much	as	the	silk	maps	could	be	sewn/folded	into

clothing	 (worn	 secretly)	 or	 hidden	 in	 monopoly

sets	so	the	located	silk	maps	reveal	the	place	in	a

setting.	

Hence	 the	 silk	 maps	 are	 represented	 in	 Military

setting	and	unseen	heritage	 to	 reveal	 the	stories

of	the	city	and	context	within	which	it	is	set.	

cNarration	shapes	and	simplifies	events

into	a	sequence	that	can	stimulate	the

imagination,		with	its	understanding	comes	the

possibility	of	the	story	being	retold	` 	verbally,

pictorially	or	spatially.b

Nigel	Coates	in	narrative	Architecture	,	2011





































cI	love	the	fact	the	nature	of	the	mark-making	that

is	engaged	in	your	drawing	and	making	-	it	has

resonances	with	the	working	marks	of	garment

constructions.		These	are	full	of	witness	marks,

that	document	the	making	processes.b	

Sian	Hindle	(CCD	2021)	

cI	love	the	layered	nature	of	this	project,	and	the

fact	that	it	uses	drawing	as	its	methodologyb	

(CCD	2021)	

cItbs	a	beautiful	tribute	to	your	city,	I	love	it	:)b	

Daphne	Moyses	(CCD	2021)	
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